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Abstract 
In this portfolio of music compositions, I have included three music 
compositions of different media. In writing the music, besides conveying 
message of the themes and expressing feelings, the exploration of contemporary 
composition and instrumentation of western music is the main objective. 
In String Quartet, I try to explore the contrasting effects that a string quartet 
could achieve, including texture, articulation and use of specific string 
techniques. In Eternal Light, I try to blend contemporary harmony and orchestral 
techniques with the traditional skills. In The Lord's Prayer, I focus on 
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Joseph Wong (2005-06) 
String Quartet 
In this chamber piece, I aimed to explore the contrasting effects that a string quartet 
could achieve. 
The piece is organized in an alternating slow-fast sectional manner. In the slow 
sections, a few motives are developed contrapuntally. Some of these motives are also 
used in the fast sections. The music thus proceeds with alternating polyphonic and 
homophonic textures, leading eventually into unison writings. 
In the fast sections, the players are grouped in different combinations, that of unison, 
3-1，and 2-2, etc. With the use of dynamic contrasts and various string techniques, 
an agitated mood is conveyed. 
In the final fast section, retrospective revision of previous motives 
juxtaposition with an ostinato of semiquavers. The motives and the 
together at the end of the piece. 
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Joseph Wong (2006) 
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Eternal Light for Orchestra 
For a long time, I have wished to write some orchestra pieces on the great stories in 
the Bible that I have been learning since my early childhood. Eternal Light is my first 
attempt and it is inspired by the accounts of creation and salvation in the Bible. 
As my early training of music is mainly in Classical & Romantic style, I have been 
attached deeply to Classical-Romantic orchestral sounds. In this piece, I tried to 
expand my musical language by employing contemporary harmony and techniques 
that serve my expressive purpose. In writing the piece, I have also explored the 
possibilities in blending the contemporary orchestral sound with the traditional. 
The piece is written in five continuous sections. The first section (mm. 1-32) depicts 
the formless state before creation. The second section (mm. 33-79) captures the 
moment of creation while "the Spirit of God was hovering over the waters". The 
concept of "Ruah" (in Hebrew, it means "breath" or "wind") is used to represent the 
movement of the Spirit of God and it is presented as breathy woodwind sounds and 
fast running scales in the music. 
The third section (mm. 80-117) describes the creation of light. The gloomy fourth 
section (mm. 118-142) is a depiction of death as a result of sin. The Final section (mm. 
143 onwards) is a theme of Love, such Love reconciles human to their Creator. The 
piece is concluded with a varied theme from the third section, suggesting that the light 
has overcome the darkness and will irradiate eternally. 
22 
Instrumentation 
1 Piccolo (doubling Flute III) 
2 Flutes 
2 Oboes 
1 English Horn (doubling Oboe III) 
2 Clarinets in Bb 
1 Bass Clarinet in Bb (doubling Clarinet III in Bb) 
2 Bassoons 
1 Double Bassoon 
4 Horns in F 
3 Trumpets in C 
2 Trombones 
1 Bass Trombone 
ITuba 
Percussion (4 Players) 
I. Timpani 
II. Bass Drum, Wood-blocks (high, mid & low), Tom-toms (hi, mid & low) 
III. Snare Drum, Xylophone, Marimba, Vibraphone 








All transposing instruments are scored at concert pitch, except the followings: 
Piccolo & Xylophone (an octave higher) 
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for Baritone, Clarinet and Piano 
Joseph Wong (2006) 
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The Lord's Prayer for Baritone, Clarinet and Piano 
This is the most familiar prayer of mine and I always say it after the Holy 
Communion. Every time I say this prayer, though the words are so familiar, there are 
always individual lines that still capture my feelings and fertile my soul. 
In setting the music, I try to follow the natural pace of recitation of the text and avoid 
excessive segmentation of the poetic line. Thus the form of the poetic text is basically 
maintained in its original. 
In addition to the piano, a clarinet is used in this baritone solo piece is to further the 
meaning of the text and to provide rooms for meditation between each line of the text. 
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meditative, humble 
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The Lord's Prayer 66 
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The Lord's Prayer 57 
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